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· Strophe

· 3 strophe song

· refrain repeated in 42:5, 11 and 43:5

· Types of Images: Simile.  Imagery accomplishes these word picture by means of a comparison.  In order to teach us some truth, the psalmis compares it to something else.  Occasionally, the comparison is made explicit and is, therefore, a simile.  A simile, you will recall, is a comparison which is made explicit by the presence of the word like or as.  Here are some examples of similes from the Psalms: As the deer pants for streams of water, so my soul pants for you, O God. (42:1)  This simile compares a thirsty deer looking for water with the psalmist searching for satisfaction in God.  (Longman 114)

· the Biblical concept of “soul”

· sometimes used instead of “I”

· but here distinct from the speaker

· “the ‘soul’ the psalmist addresses is distinct from himself” (Kugel 50)

· soul – Hebrew word is nefesh – often refers to neck or throat

· “Thus, when the psalmist says elsewhere, ‘Save me, God, for the waters come even unto my soul’ (Psalm 69:2), he means to say, rather more concretely, that the rising waters have reached his neck and are about to drown him” (Kugel 50-1)

· so a double entendre of nefesh – soul, throat

· soul thirsts for God

· “Of course, in most of the Bible, including our psalm, nefesh means soul; but even here, the psalmist seems to delight in evoking the word’s other meaning; ‘My soul thirsts for God, the living God,’ he says, just the way another kind of nefesh might thirst for water; indeed, the soul on its journey to God is like a thirsty deer who smells water from a great distance and then rushes to its through the forest to slake its thirst” (Kugel 51)

· Enlightenment compromised understanding of soul

· Speak now of mind / rational – explain away the internal

· Application of Psalm 42 – makes relevant claim, “So why be downcast, my soul, or murmur within me?”

· “Behind this question lies the double agent’s paradox, the idea that that which is most inside is also the only way to the Outside, that deep within each human being is a little room, and on its far wall, a tiny door” (Kugel 53)

· it is our soul that connects with God

· don’t go to temple to find God

· Historical Context

· “This psalm is written in a northern-sounding Hebrew, and the places it evokes, the northern Hermon mountains and the Jordan headwaters with their rushing streams, seems to situate the psalmist in the far north, perhaps near the ancient sanctuary at Dan (Kugel 51)

· Laments

· 3 types of complains in the lament psalms

· The psalmist may be troubled by his own thoughts and actions

· He may complain about the actions of others against him (“the enemies”)

· He may be frustrated by God himself (Longman 26)

· Typical structure of a lament

· Invocation

· Plea to God for help

· Complaints

· Confession of sin or an assertion of innocence

· Curse of enemies (imprecation)

· Confidence in God’s response

· Hymn or blessing (Longman 27)

· Relationship between 42 and 43

· Psalm 43 has no title 

· Every other Psalm in Book II has a title except Ps. 71

· Shared refrain (42:5, 11; 43:5)

· Transition from Lord (yhwh) to God (elohim) from Book I to II

· Flow of Psalm 42-43 (taken from Mentor Commentary by Harman – p180-2)

· Longing for God (verses 1-4)

· “For some unstated reason he is not able to go and enjoy communal worship…So from the barrenness of his isolation he has a similar longing after God” – p180

· calling God “the living God” is unusual – maybe related to idea of “living water”? – cf Jer. 2:13; 17:13)

· psalmist longs to see God’s face

· “’To see the face of God’ is the technical expression which the Old Testament uses of appearing before God at the sanctuary (Exod. 23:17; Ps. 84:7)” – p180

· enemies taunt his b/c it seems like God has deserted him (v3)

· his doubts and struggles about being away from sanctuary compounded by comments of enemies

· his memory recalls “happier times” when he was at sanctuary

· The Refrain (5-6a)

· “In the midst of his spiritual barrenness and longing for God, the psalmist encourages himself.  Why should he be so troubled in spirit if he has God as his Saviour?  He calls upon himself to wait for God, and expresses the conviction that he is yet going to praise him.” – p180-1

· The Cry of a Troubled Heart (6b-10)

· Geographical expressions indicate psalmist is far away from sanctuary – maybe even in exile

· Attention shifts to his own struggles

· Cries out a song of desperation to God

· Though feeling forsaken and ill, calls God his “Rock”

· Refrain (11)

· Refrain repeated as psalmist expresses confidence in God

· Prayer for Vindication (43:1-4)

· Scene moves from northern Palestine to Mount Zion and joy of worship there

· Evidence that “enemies” were real and external (v1)

· Appeals to God to plead his cause

· Wants deliverance from those who practise (sic) deceit and unrighteousness

· “The psalmist cannot reconcile the truth that God is his stronghold with the fact that he is passing through difficult times and enduring such trouble from his enemies (verse 2).  He wonders why God seems to have rejected him.” – 182

· second part of verse 2 repeats question asked in 42:9

· asks for God’s light and God’s truth to guide him and lead him back to Zion

· this would, in effect, answer his question in 42:2 and bring him into God’s presence

· anticipates joy of worshipping God at Zion

· Refrain (43:5)

· Refrain now emphasizes the end of refrain in joy and celebration

· “The Hebrew strophe is a development of parallelism.  That which is to the ear in the structure of the verse, that the strophe is to the mind in the arrangement of the whole poem.” King, p103

· The single most common characteristic of Hebrew poetry is repetition, usually called parallelism. Longman, 93

· Parallelism refers to the correspondence which occurs between the phrases of a poetic line. Longman, 95

· It is widely accepted that Psalm 42 and 43 actually compose a sngle psalm.  This theory is based on the refrain which unites them (42:5, 11; 43:5).  Together these psalms illustrate all three types of complaints which can be seen in a lament.  The psalmist is concerned about himself when he moans:
Why are you downcast, O my soul?  Why so disturbed within me? (42:4, 11; 43:5)  He also complains about his enemies: …men say to me all day long, “Where is your God? (42:3)  But most frightening to him is his sense of abandonment by God: I say to God my Rock “Why have you forgotten me?” (42:9) (Longman 26-27)

· Early Religious Poetry of the Hebrews – E.G. King – Cabridge: at the University Press – 1911

· * The Great Poems of the Bible – James L. Kugel – The Free Press – NY, NY – 1999 – p44

· How to Read the Psalms – Tremper Longman III – InterVarsity Press – Downers Grove, IL – 1988

· Commentary on The Book of Psalms, Vol 2 – John Calvin - Eerdmans Publishing – transl by Rev. James Anderson – Grand Rapids

· The Treasure of David, Vol 1 – C.H. Spurgeon – Hendrickson Publishers – Peabody, MA – ISBN 0-917006-25-9

· The Psalms of the Son of Korah – Michael D. Goudler – JSOT Press – Sheffield, England – 1982

· Know Your Bible: The Psalms, Vol 1 – Ed.  W. Graham Scroggie – Pickering & Inglish LTD – London – 1948

· Commentary on the Psalms – Allan M. Harman – Christian Focus Publications Ltd – Scotland, Great Britain – 1998

· Studies in the Psalms, Vol One – Ed. Joseph Bryant Rotherham – College Press – Joplin Missouri – 1970

· Grammatical Analysis of the Hebrew Psalter – Joana Julia Greswell – James Parker and Co. – Oxford – MDCCCLXXIII (1883?)

· Psalms 1-59: A Continental Commentary – Hans-Joachim Kraus – Transl. by Hilton C. Oswald – Fortress Press – Minneapolis – 1993

· Falling Into Greatness – Lloyd John Ogilvie – Thomas Nelson Publishers – Nashville, TN – 1984

· The Psalms Outlined – Arthur Emerson Harris – Judson Press – Philadelphia, PA – 1948

· Thirsting for God – C. Donald Cole – Crossway Books – Westchester, IL – 1986

Encountering the Book of Psalms – C. Hassell Bullock – Baker Academic – Grand Rapids – 2001

Psalms 1-72: An Introduction and Commentary on Books I and II of the Psalms – Derek Kidner – InterVarsity Press – Leicester, England – 1973

Deserted by God? – Sinclair Ferguson – Baker Books – Grand Rapids - 1993

· relationship between Psalm 42-43

· historical context (fleeing from Absalom)

· structure

· strophe

· parellelism

· interpretation

· role at beginning of Book 2 of Psalms

· thirst

· “up to your neck” - nefesh

· like a deer

· cause of thirst

· separation from God

· romanticizing of “thirsting after God” – Ferguson

· often a desperate, lonely, agonizing time

· dark night of the soul

· cure for thirst

· entering God’s presence

· epochal adjustments

· worship in spirit and truth – not on mountain

· psalmist longed for sanctuary

· we can worship wherever we are

· Jesus separated from God on cross

· Spirit indwells us

· Geography

· First strophe

· “Where can I go to meet with God?

· Used to go into house of God

· Second strophe

· Land of Jordan

· Heights of Hermon – from Mount Mizar

· Third strophe

· Longing for holy mountain

· Names for God

· First strophe – in midst of anguish

· Living God

· Second strophe – feeling sorry for self

· God my Rock

· God of my life

· Third strophe – turning to God

· God my stronghold

· Where is God?

· First strophe

· 42: 3 – “Where is your God?”

· Second strophe

· 42:10 – “Where is your God?

· Third strophe

· 43:3 – guided by your light and truth

· Trace names for God through three strophes

· Trace desperation to depression to dependence (leading to delight)

· Desperation

· Thirsting for water

· Parched, ready to die from thirst

· Enemies surround him

· Cries out in desperation

· Depression

· Feels forgotten by God

· Drowning under weight of the waves and breakers

· Oppressed by enemy

· Psalmist always reminds himself to trust the Lord

· Changing emphasis in refrain

· Three laments – one in each strophe


· Application

